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my face. Little by little, a denser and denser fabyic S
is created; it surrounds us and allows us to covey Our\;oiCeS
with shared words, creating a collective second skip, Uen‘(’ies
that protective membrane, through a political magnify; er
glass, we can see that femininity and masculinity aye trlig
gears of a larger system in which every single person pai
ticipates structurally. Knowledge liberates. It produceg a
certain political joy that I have never experienced before.

This first part of the workshop could be defined as 3 cq)
lective induction into gender suspicion, in reference to the
hermeneutics of Marx, Nietzsche, and Freud as described
by Paul Ricoeu;j.36 It encourages us to examine what we
assume are stable foundations of our identity (sex, gen-
der, and sexuality) and see them as the opaque effects of
cultural and political constructions and, consequently, as
potential objects for a process of intentional, critical, and
insubordinate intervention. This shared gender suspicion
provokes a subjective shift that Teresa de Lauretis and
José Mufioz have called “di‘sjglentiﬁcation.”37 The drag king
workshop doesn’t begin with dressing or making up our
face to look like a man, but in becoming aware of the cul-
tural orthopedics that construct everyday femininity, and
by disidentifying from the normative nature of politically
assigned gender.

Transformed by this knowledge, we put on men’s cloth-

ing and learn how to fashion a packing with condoms filled

36. Paul Ricoeur, De I'Interprétation: Essai sur Freud (Paris: Editions deS _
Paul Ricoeur and Olivier Mongin, Le Conflit des inteprétations: Essais d’herméneutl
Le Seuil, 1969), 149-50. e
th 37. On disidentification, see José Esteban Mufioz, Disidentification: Queel g

e Performance of Politics (Minneapolis: University of Minnesota Press e
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Following the instructions of our drag king orchestrator,
I clip off a lock of hair and cut it into smaller pieces, then
rearrange it on a sheet of creased white paper so that the
hairs are aligned in the fold. I create my first beard. At first, I
don’t know exactly what kind of beard I want or which kind
suits me, the one that goes the best with my face or with
the type of drag king that I am. It will be the same thing
with testosterone later on; the transfer of the hair pertains
to illicit trafficking, to the smuggling of a political signifier.
Subject fictionin a flash: these hairs apl?l.led to the face o.f a
ale offer a glimpse of the possibility of another life.

certainty that wearinga beard provides an accelerated
a
nistration of testosterone produces

er four to six months. Such artifice
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tutline the shape into which the beard will need to fit: a
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is therefore not me
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Mexican-style mustache that descends from the Corners of
the mouth to the edge of the chin. I think of Panchg Villg,
of Walter Benjamin. I think of you. Suddenly I see it in the
mirror out of the corner of my eye: Bob. No mystery to that,
it’s just me, but it’s also a man. I'm not inventing it; he's
not a stage character; he is emerging out of what [ am, the
way ['ve always seen myself. The difference between now
and before is that from now on it’s visible to others. I'm not
hiding any longer behind the name that was given to me, or
the weighty supposition that I am or ought to be a woman

The important thing is not to be dressed as a man—
anyone at all can do that in his or her private space—but
to have had the collective experience of the arbitrary and
constructed dimensions of our gender. During the first
drag king workshop, we’re not trying to produce a theat-
rical effect or a caricatured stereotype of gender, but to
construct a commonplace, all-purpose form of masculinity.

Surprisingly, from this perspective, a minimal transforma-
tion produces an effect of maximum realism. Obviously, it’s
possible to think about the varieties of kitsch or camp in
a drag king performance, in which the goal is to bring out
the constructed dimensions of masculinity with hyperbolic
style, as would be the case in drag king incarnations of Elvis
Presley, the over-the-hill skirt chaser, the vulgar macho guy,
or the cliché of a plumber in porn. In any case, the drag king
destiny of each participant is an insoluble enigma until the
moment when the transformation is produced. The pro-
cess evolves in the course of performative exercises in the
workshop and often extends into daily life. What struck
me about that first experience was the power of the work-



drag king workshop and its performative process of becom-

Ing, something that I cannot shirk, that intrigued me from

the beginning, and that led me with the passage of time to
become the dragkingMC.

This is how I was given access to a culture of resistance
against the normalization of gender organized around an
array of drag king micropolitics that generated platforms
to create and distribute knowledge. Drag king culture made
its appearance in New York and San Francisco in the mid-
1980s, in the workshops of Diane Torr, Annie Sprinkle,
and Jack Armstrom;®® the performances of Moby Dick,
Dred, Split Britches, and the Five Lesbian Brothers; and

the photographic work of Del LaGrace Volcano.* This cul-

i I in universities or archives; it has
ture hasn’t found its niche inu :

spread through a network of bars, .clubs, and organizations

that today reaches from San Francisco to Is.t:im.b.ul, ;
Drag king practices create a space ott visibility pecu (1:}1'

to fag, dyke, and trans culture by recycling and by parodic

i2s) and decenstruction of models of masculinity
declensio: © .+ nopular culture. Man and woman,

o/

s ef | yminant pop
ng from do :
co f and feminine, and also homosexual and hetero
masculine

rnist, 131.

nkle, Post-Porn Mode 1 Tudith “Jack” Halberstam, The Drag King Book (London:

Del LaGrace Volcano an
Tail, 1999)-
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sexual seem to be insufficient codes and identity locatiop,
for describing the contemporary production of the Queer,
trans, and crip body. Performative politics will become ,
field for experimentation, a place for the production of new
subjectivities, and, as a result, a true alternative to trag;.
tional ways of doing politics that surpasses resignifying oy

resisting normalization.

2000. I spend six months at Princeton University and six
months at the Ecole des Hautes Etudes en Sciences Soci-
ales in France. Drag king practices are nearly nonexistent
in France, Spain, and Italy; I decide to start organizing
workshops. Obviously, this takes me to the heart of the
drag king mafia: Diane Torr and Del LaGrace will become
my first mentors. When I do a workshop with Diane Torr
in France or in Spain, I'm the one who takes care of the
commissions and acts ag translator, the kid who picks up
the cigarette butts and shines the shoes; and Danny King
becomes the “master” I'm there to learn from the boss and,
according to the ethic of “drag king oblige,” to make him
feel that he is the boss. In my workshops, obviously, I'm
the boss. And this pPower is not to be shared; if you share
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Z?l;aar;itz?iizo“i;ik: able to endow him with the status
) e needs to belong to the dominant
class. Foucault put it best when talking about sovereignty:
power doesn’t exist beyond the techniques involved in its
theatricalization. Masculinity, an old biopolitical fiction
constructed within the sovereign society before the eigh-
teenth century, depends on an orchestration of power and
body techniques, on a system in which power circulates
through shared performative codes that are transmitted
from body to body via semiotic signs and material rituals.
Diane Torr’s technique of the deconstruction of femi-
ninity and apprenticeship in masculinity depends on a the-
atrical analytic method, on the breaking down of learned
body gestures (a way of walking, speaking, sitting, getting
up, looking, smoking, eating, smiling) into basic units (dis-
tance between the legs, opening of the eyes, movement of
the eyebrows, speed of the arms, fullness of the smile, etc.)
and examining them in their capacity as cultural signs for
the construction of gender. In a second synthetic moment,
different cultural codes are rearranged to construct a dif-
ferent gender fiction.” The goal of Diane’s workshops is
to experiment physically and theatrically with the ways
in which masculinity is produced by an array of performa-
tive cultural codes learned and incorporated through what

Judith Butler has called “regularized and constrained rep-

etition of norms.”

40. See Diane Torr and Stephen Bottoms, Sex, Drag, and Male Roles: Investigating Gender

as Performance (Ann Arbor: The University of Michigan Press, 2010).

41, Judith Butler, Bodies that Matter, 95.
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In order to construct my own W(?l’kShOPS,. [ have learneq
from Diane’s performative analysm.of action, combjpeq
with a psychopolitical method that is close.r Fo POsttray.
matic reeducation of the body and to the training of polit;.
cal minorities for survival, starting with gender SUspicion
and the elaboration of a collective narrative. There g no
anatomical truth independent of the cultural and politi-
cal practices of constrained repetition that lead g toward
being men or women. From this perspective, which I would
call postqueer—because it has experienced Butler’s per-
formative theories but also AIDS, Dolly the sheep, and the
intentional consumption of hormones—desire, sexuality,
and erotic and political pleasure reside precisely in hgy-
ing access to these performative biocodes. I suppose it’s a
matter of my generation and the fact that I've had it up to
here with the dominant feminist politics and their restric-
tions: prohibitions about using dildos, prohibitions about
watching pPornography, prohibitions about fucking with
everything, prohibitions about wanting money and power,
prohibitions about succeeding, prohibitions about amus-
ing yourself at the €xpense of those close to you, prohibi-
tions about destroying the house of the master with the
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when you explore the city as a drag king. Walking around,
getting a coffee, going down to the subway, hailing a taxi,
sitting on a bench, smoking a cigarette leaning against a
school wall . . . A new cartography of the city takes shape;
for the first time you can enjoy the pleasure of the public
space of the male flaneur, nonexistent for a body culturally
encoded as female until that moment.

Once the drag king virus has been triggered in each
participant, the hermeneutics of gender suspicion extend
beyond the workshop and spread to the rest of daily life,
causing modifications within social interactions. Drag
king knowledge isn’t the awareness of being an imitator of
masculinity surrounded by anonymous male and female
bodies, businesspeople and mail carriers, mothers push-
ing baby carriages, young guys mainlining r?ext toh garbafﬁ
cans: rather, it resides in the fact of perceiving others—

; f—for the first time, as more o

others, including onesel formative gender and sexual
. . 8 2 f er orm .
lesg realistic bioOEERES & g male or female. In strolling

norms that are decodable a
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around among thesé ‘anor.lymou.s bodie’s, all these Mascy,.
linities and femininities (mcluderg ONES own) appeq, lik
jtures that, thanks to a tacit Co.nvention, are Seenf
ingly unconscious of being so.. There is no ontologjcy] di.
ference between these embodiments of gender ang Mine
All of them are performative products to which differen,;
frames of cultural intelligibility confer various degrees of
legitimacy. The difference is found in the degree of self.
reflection, of consciousness, of compulsion, of the perfor-
mative dimension of these roles. Becoming a drag king ig
seeing through the matrix of gender, noticing that mer, and
women are performative and somatic fictions, convinced
of their natural reality. This vision of the world makes
you laugh, blows a current of buoyant air under your feet
makes you float—political ecstasy. ,
With time, from one workshop to another, my other

drag king egos appear: Bruno (the name I gave myself when

caric
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doesn’t .neei ;co V\.frite poetry to be the best livin
generation, ™ said Roberto Bolafio, He js not only the best
poet but alsjo the most radical political queer performer of
his generation—you have to be a brave poet to face Pino-
chet’s police naked and riding a white horse.* Pedro called
me Beto: his will be done. As if the phantom of Bolafio was
speaking through him. These are my names: Roberto, Bob,

Beto, Beatrizo, algebraic variations of a phonetic constel-

lation. We organize the workshop at MUMS (Movimiento

Chileno Unido de Minorias Sexuales) with the Queer MC,

the first French drag king hip-hop group, who have come

with us to Chile.

Chile has barely come out of its period of military dic-
tatorship and has been undergoing the most radical neo-
liberal transformation, which was imposed by the Chicago
School during the mid-1970s and 1980s and which has
brought hyperinflation, free trade, the privatization of
social services, and growing social inequalities. The country

has gone from being a playground for Spanish colonialism
r Milton Friedman’s

g poet of my

and caciquism into becoming a lab fo .
fundamentalist capitalism. The ideaofa conferenc.e, a seTm-
nar, or a workshop in that context has a special 1ntens.1ty;
but I am white and Spanish, have earned a PhD at Princ-
eton University, and talk about dildos, testosterone, and

trans and queer politics. During my first talk at the Uni-

rsity of Chile, a group of Chilean feminists come to my
ve ’ g :
conference to accuse me of being a “representative of the

43. Roberto Bolafo, Entre paréntesis (Barcelona: Anagrama, 2004), 65.

44. 1 refer here to the performances of the group “Yeguas del Apocalipsis,” formed by
Pedro Lemebel and Francisco Casas between 1987 and 1995.
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hetero—patriarchal and colonial order” But the
slowly transforms into debate and the debiate e C;USati o
Finally, thirty-five women appear at the Workslh, ‘alogue,
winter day of August 27. They are militant mOthS on th
the feminist Left of the Allende period, and . t;s fro
their grandmothers, daughters, and nieces, some M are
year-olds, some elderly lesbian couples, some WorkiSIXteen_
women who will never leave the country and some inlg‘poor
the bourgeoisie who will one day go to sty i i rls f.rom
university. The Andean cold is freezing on oyy bil lznemaln
have our discussions; we dress and work on the unSh as we
premises of MUMS, which is in 3 Santiago neighbor(}?:;tzc(i1

behind which flow the polluted waters of the My h
| pocho,

376
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all revoluﬁori:V;lng ‘N gender revolution in a country where

after ejgly oy ave been violently crushed. That night;
e WorkShOP» we go out in a group of forty
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drag kings and their friends
Cruise the unattached drag

s hing in so much coke that
ere 1s no need to snort it. Around four in the morning,

the .pohce arrive, we start keeping a low profile, and no one
notices that there are cis-females in king drag in the room.
The party lasts until the wee hours. I wake up in a bar with
whores, fags, and trannies, and I'm in Pedro’s arms.

In the face of the upsurge of corporate production and
distribution of biocodes of heterosexual masculinity and

invade the stage while the fags
kings. In the disco, we're breat

femininity and gender violence, it is urgent to work to pro-

liferate drag king workshops as spaces for the creation of

urban brigades that, in their turn, will set off more work-

shops, decode the dominant gender grammar, invent new
languages. Creating global counterhegemonic networks for
reprogramming gender. No genuine drag king knowledge
can be obtained from merely reading about a model for a
workshop. Following the principle of the auto-guinea pig,
it is necessary to take the risk of giving corPoral and collec-
es their chance. Such an experimental form of
dge and subjectivity renders ob.so-
sional” drag king guru going
the process of the denatural-
nizer of a drag king work-

tive practic
the production of knowle
lete the figure of the “profes
from place to place to initiate
ization of gender. The best orga
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shop is the person who hés Participated ip aNothe,
king workshop and has decided to continye the eXperi
with a group of people within hir own local Context.
After having experienced a variety of PSYChOanalytjca]
or psychodynamic therapies, [ have come to understapg the
drag king workshop as a new practice of politica] therapy,
part of an array of techniques of Criticism, reprograrnming,
and psychopolitical care that we might ca]] Queerangl,.
sis. The Brazilian Guattarian psychoanalyst and art crjg,

dl"ag
ment

*Pistemology, based o Strongly racialized and heterots
of the Oedipa] complex, castration, or penis
ik */hdromes and Pathologies, in order to diagnose
arfd Freat e frustrationg generated by resistance or sub”
Tission t, the Politica] Imposition of gender, sex, and racf—

larte S Quaderng Portatils 2 (Barcelona: MACBA, 2006).
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d surgical treatment of “inter-

Cf)lfld describe—in opposition to the clinic—ags depsycholo-
gizing gender) would be a more effective place than the psy-
choanalyst’s couch to work on identity. Queeranalysis isn’t
against psychoanalysis, but it goes beyond it by politiciz-
Ing it, triggering an anticolonial and trans-feminist critical
reading of its analytical narratives and therapeutic tech-
niques. Queeranalysis develops the insights of Franz Fanon
and Francois Tosquelles, of Jean Oury and Félix Guattari
at La Borde. Queeranalysis is a practice that, instead of
conceptualizing gender and sexual dissent through a lens

of psychological pathology and identity dysphoria, would

conceive of normalization and its effects as biopolitical

Life and Death (New York:

in reinterpreting the discourses of
d suicidal Antigone—a child
litical figure that

ne’s Claim: Kinship Between
Butler, for example,
d the irreverent an
to the State—as a po

46. Judith Butler, Antigo
Columbia University Press, 2002).

psychoanalysis and legislation, has suggeste i
of incest who is more faithful to her brother e
epitomizes the contradictions of heterosexual
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